Kyoto Children’s
Museum Forum

September 7, 2019(sat)10:30-17:00

Heisei Chishinkan Wing,
Kyoto National Museum
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Organizers:Kyoto Children’s Museum Forum Executive Committee ( Promotion Committee for ICOM Kyoto 2019,
Kyoto Prefecture Museum Forum, Kyoto Museums Association, Kyoto National Museum )
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Communicating Regional Cultures and Carrying Them
into the Future through Children’s Initiatives
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Overview

This year, the International Council of Museums will be held for the first time in Japan in Kyoto
(ICOM Kyoto 2019). On the final day of the general conference, a unique event will be held at the
Kyoto National Museum predominantly involving children, showcasing their efforts to carry our
regional cultures on into the future.

The children will present four unique performing arts and festival events—making it a wonderful
opportunity to communicate the appeals of traditional Kyoto to the rest of the world.

At the same time, special classes will be held for the next-generation of children to help them
understand and get closer to cultural properties.

The theme for ICOM Kyoto 2019 is “Museums as Cultural Hubs: The Future of Tradition.” We hope
you will take this chance to view the fantastic performances of these children, and their tireless
activities to carry tradition on into the future.
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Tachifuri Performance
from Joshi District in Miyazu City
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Rokusai Nenbutsu-odori Dance
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Ningyo Joruri (Puppet Theater) from Wachi S'Cﬂ:lﬂ L’- fﬁ L U

Spe dition of Cultural
Properties School Outreach Classes
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Yawata Children’s Taiko Festival
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J\BFEBATEEDY  Yawata Children’s Taiko Festival
(B5R/Time)  13:30~13:55
(5Fr/Location) HiIEE / Garden
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Tachifuri Performance from Joshi District in Miyazu City
(B5R/Time)  13:55~14:30

[5Fr/Location)  FRUAIFEEIFT>R / 1F Terrace, Heisei Chishinkan

FOXOAFRZ2EEE  Ningyo Joruri (Puppet Theater) from Wachi

(B¥R8/Time)  14:40~15:15
(#Br/Location)  FREAIFREE TN 1PEEE= / BF1 Lecture Theater, Heisei Chishinkan

7\==ILiEY) Rokusai Nenbutsu-odori Dance
(B5//Time)  15:45~16:20
[8Fr/Location) FRAIHTEE HR1BEEE / BF1 Lecture Theater, Heisei Chishinkan

BR3d—7+— Exhibit Area
(B5R83/Time)  13:30~16:40
[i5AT/Location)  FRUAIFNEE #hF 1 PSRRI ROA T /
Foyer of the BF1 Lecture Theater, Heisei Chishinkan
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Special Edition of Cultural Properties School Outreach Classes

(B5f/Time)  10:30~,/13:00~,/14:00~,15:00~

(5Pi/Location)  FRUFIFTEE 107>~ ROE— / 1F Grand Lobby, Heisei Chishinkan
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Participation is not open to the general public, but limited to those involved in ICOM.
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Yawata Children’s Taiko Festival
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Hosting Organization

Yawata City Taiko Festival Liaison Committee

Origin

The Taiko Festival is held on the eve of the Korasha-sai Festival at Kora-jinja Shrine. The
shrine is at the foot of the lwashimizu Hachiman-gu Shrine precinct in Yawata city, which is a
designated national treasure of Japan. The summer Korasha-sai Festival finds its roots
between 1818 and 1830—initially, local towns each built their own yakata mikoshi floats, and
paraded them through the streets alongside bold cheers to rid the area of disasters and
epidemics. After being temporarily stopped in 1963, local children, who always looked
forward to the festival, built and carried their own mikoshi to enliven the community. This is
the start of the Children’s Taiko Festival, and their continuing enthusiasm has transformed the
event into a valuable local tradition that strengthens community ties.

Today’s Performance
Junior high school students will parade through the building carrying yakata mikoshi floats
and taiko drums while crying out “yossa yossa.”
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_ Tachifuri Performance from Joshi District in Miyazu City
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Hosting Organization

Miyazu City Joshi Neighborhood Council

Origin

Tachifuri is a majestic sword performance unique to the Tango region. It is performed by
furiko dancers from elementary school age up to young adults, and accompanied by taiko
drums and whistles. It is said to have begun in the Heian period, with the original tachifuri
dance, an intangible folk property of Kyoto Prefecture, originating from a festival held at
Kono-jinja Shrine. From the Meiji period onward, the dance spread across various regions
in Tango. The tachifuri performance of the Joshi district is held every year on the second
Sunday of October at the Kunda Festival. The festival is held at Sumiyoshi-jinja, which is
the head shrine of the Joshi district.

Today’s Performance

Tachifuri is performed in two ways. One is known as nawate-buri, which is performed in a
forward-moving line when entering the shrine precinct, while the other is hon-buri, which is
performed by individuals within the shrine. Today’s performance is a mix of the two.
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Rokusai Nen_t_)utsu-odori Dance
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Participation is not open to the general public, but limited to those involved in ICOM.
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Hosting Organization

Kyoto Chudo-ji Rokusai Association

Origin

Nenbutsu-odori, which involves lively dancing against a backdrop of Buddhist prayers,
hymns, gongs, and taiko drums, is a traditional performance that has been continued in
various forms all over the country. Among these, rokusai nenbutsu from Kyoto has
developed through the integration of aspects of noh plays, kabuki plays, and various other
art forms. It has been designated an important intangible folk property of Japan as a
magnificent nenbutsu dance from Kyoto that incorporates regional characteristics.

Today’s Performance

Elementary, junior high, and high school students will perform the following four programs
from rokusai nenbutsu-odori.

<Rokudan> Koto music is used as the main melody, and this is overlaid with flute tones and
the sharp reverberations of taiko drums.

<Yotsu-daiko> A popular yet fundamental rokusai program, some taiko are hit with one
bachi stick and others with two. Children and adults gradually increase the tempo.
<Echigo-sarashi (pair performance)> The detailed rhythms of the shamisen are reproduced
by a pair performance on small taiko drums.

<Gion bayashi> Unlike the floats that parade through the Gion Festival, the dance of the
taiko performers takes center stage, and thus the tempo of the music is faster than usual. A
bo-furi (baton performer) appears in the second half to pray and ward off evil.
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Ningyo Joruri (Puppet Theater) from Wachi
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Participation is not open to the general public, but limited to those involved in ICOM.
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Hosting Organization

Kyotanba Town Wachi Junior High School

Origin

Ningyo joruri, a traditional performing art of early modern Japan, is a performance by
puppet-eers alongside gidayu-bushi storytelling and shamisen music. Ningyo joruri from
Wachi is an in-tangible folk property of Kyoto Prefecture, and is said to have begun in the late
Edo period. The puppets in ningyo joruri are usually manipulated by three puppeteers, but
those that ap-pear in the performances from Wachi are controlled by one. This masterful
puppeteering is combined with emotive storytelling and the colorful tones of shamisen music
that harmonize with every scene, giving rise to a truly exquisite performance.

Today’s Performance

Chorogoe Setsugi-no-homare lheitaku-no-dan

Storyline / Fujita Ihei, the village head of Wachi Hodosu, heads off to negotiate a lower rice
tax due to poor harvests from bad weather. He is caught by the local magistrate, however,
and after a severe investigation, ends up dying in prison. His wife, Okon, hears about her
husband’s death through his younger brother, Gohei, and decides to make a direct appeal to
the feudal lord. Okon, knowing that the local feudal lord often visits Shizuhara in Miyama just
over the moun-tain, sets out on a winter’s night with her two young children.
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' Special Edition of Cultural Properties School Outreach Classes
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Cultural Properties School Qutreach Classes Cultural Properties School Qutreach Classes
for Students at Kashiwano Elementary School for Students at Shimotoba Elementary School

Time

10:30-, 13:00-, 14:00-, and 15:00- For Elementary and junior high school

(approx. 30 min. each) students (Participation is free; register on the
day; each class is open to the first 40 persons)

Location: These classes are conducted only in Japanese.

1F Grand Lobby, Heisei Chishinkan

The Kyoto National Museum visits elementary and junior high schools in Kyoto City to offer
Cultural Properties School Outreach Classes in partnership with the Kyoto Culture Association and
with cooperation from the Kyoto City Board of Education.These classes are conducted using
high-resolution reproductions of important artworks made with cutting-edge digital technology
combined with traditional craftsmanship. The classes emphasize dialogue with children and are
taught by university and graduate students serving as "Cultural Properties Sommeliers."

Today’s classes are being held at the Kyoto National Museum for the Kyoto Children’s Museum
Forum. Reproductions of both Wind God and Thunder God screens will be used for this special event.




